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Mission

The mission of the Black Rock Arts Foundation is to support and promote 
community, interactive art and civic participation.

History

The Black Rock Arts Foundation (BRAF) was founded by several of the 
partners who founded and produce Burning Man, an annual arts festival in 
the Nevada desert. The Burning Man event, like no other environment in the 
world, has created a unique venue for art, and has rekindled one of art’s most 
valuable functions: connecting community members in creation, curiosity, and 
wonderment.

BRAF brings this experience into cities beyond Black Rock City, with the vision 
that community-driven, inclusive, and interactive art is vital to a thriving culture.

BLACK ROCK ARTS
F O U N D A T I O N
Insp i r ing  ar t ,  communi ty  and c iv ic  par t i c ipa t ion



Who is the Black Rock Arts Foundation?

Board of Directors

The members of the Black Rock Arts Foundation Board are Alix Rosenthal, Amber 
Marie Bently, Breanna de Geere, Christina Pettigrew, Crimson Rose, Dave Aiazzi, 
Freddy Hahne, Harley K. Dubois, Jeremy Sugerman, John Mueller, Larry Harvey, 
Mark Sinclair, Nick Morgan, Rachel Carpenter, Terry Gross, Tracy Burton, Warren 
Trezevant and Will Roger Peterson.

Board meetings are held semi-monthly at the Foundation’s office in San Francisco. 
The Executive Director runs the Foundation’s programs from the main office. The 
board is unpaid for any and all activities associated with Black Rock Arts Foundation 
endeavors, although individual members may be associated with particular projects.

Staff

The Black Rock Arts Foundation employs three full time staff members, the Executive 
Director, Program Assistant and Office Manager and one part time Bookkeeper.

Advisory Board

BRAF also has a dynamic Advisory Board including top corporate executives, 
financial advisors, artists, real estate developers, entrepreneurs, venture capitalists, 
film and television creatives, attorneys, and others. 

Volunteers and Supporters

The Black Rock Arts Foundation is proud of our culture of inclusion and collaboration. 
Because we welcome and encourage community input, our supporters are inspired 
to contribute in creative ways. Our projects thrive on financial contributions, 
donations of goods and services, and volunteer labor.

Contact

Black Rock Arts Foundation
995 Market St - 15th Floor
San Francisco, CA 94103
(415) 626-1248
info@blackrockarts.org



Our Values
Interactivity - We value art that prompts the viewer to act. We like art that can be experienced in more 
ways than visually. We are fans of art that is meant to be touched, heard or experienced, as well as 
viewed, art that requires human interaction to complete the piece, prompts people to interact with one 
another, and responds to participants and to its environment.

Community – We value art that builds community through education, collaboration and activism. We 
see that when an art project arises from the need of a community, it belongs to the public and exists 
for the benefit of all. When a work is freely accessible to the public, civic in scope and inclusive by 
nature, it challenges the traditional perspectives on art. When an interactive artwork becomes part of 
a community, it demands the stewardship of its citizens, engendering ownership, responsibility and 
pride.

Education – We value art that goes beyond artistic expression; we value art that educates. We support 
projects that prioritize collaboration with local youth and educators. We know that, with guidance and 
support, the creation of art is a powerful tool to educate youth about the pressing concerns of their 
times, including issues around the environment, renewable energy, and climate change.

Activism – We value art that causes people to reflect on the larger community. We see art as a 
way to connect individuals, and call them to action. We commend art that challenges individuals to 
reexamine their everyday lives and their role in their immediate and larger community. We support 
art that educates about the alternatives to consumerism and the reduction of environmental impact. 
Through art, we seek to promote the use renewable resources, environmental justice and social 
responsibility.



Grants To Artists Program
Since 2002, BRAF has awarded grants to artists and collectives across the country and around the world.

BRAF Grantees represent diversity, both in their chosen media and strategies of bringing art into their 
communities. Each project responds to a community’s culture, needs and environment in an innovative 
and unique way. The concepts and implementation of the projects contrast greatly, employing both 
high and low-tech media, inviting both expressive freedom and refinement of craft, arising from both 
established partnerships and grassroots efforts, reaching both small-town and metropolitan communities. 

Through our Grants To Artists Program, BRAF funds projects that:

• Serve communities not only by sharing groundbreaking, outstanding artwork, but also by soliciting 
the community’s input and collaboration.

• Engender stewardship of and personal relationships with works of art.
• Include the community and the audience in its conception, creation, presentation and display.
• Require human interaction to complete the piece.
• Can be experienced in more ways than visually; that can be approached, touched, heard or 

experienced, as well as viewed.
• Respond to their participants and to their environments.
• Provoke immediate actions that connect individuals with each other and with their community at 

large.
• Challenge the viewers’ traditional perspective on art.
• Belong to the public and exist for the benefit of all.



Civic Arts Program
In 2005 BRAF initiated the Civic Arts Program, a new model for public art placement. The program 
frequently works with existing artworks, many recognizable from the Burning Man community. By 
installing these works publicly, BRAF exposes these works to new audiences. New contexts are created, 
and the impact and relevance of the artworks evolve in unexpected and compelling ways, unique to each 
community.

BRAF has completed Civic Arts projects in San Francisco and the Bay Area, Reno, Nevada, and Detroit, 
Michigan. All have met immense enthusiasm and appreciation from local communities, and each have 
increased community involvement, promoted interactivity and elevated the quality of public artwork.

Through the Civic Arts Program, BRAF produces projects that:

• Encourage community interaction and connection
• Promote civic pride and engagement
• Contribute to neighborhood revitalization
• Transform neglected spaces into attractive venues for large scale art
• Creatively educate about social and environmental issues
• Create gathering spaces, hosting a variety of performances and community events
• Share expertise of public art curation and production with local governments
• Respond to and express a community’s interests, concerns and hopes
• Bring City officials, volunteers and artists together in harmonious and fruitful collaboration



The Bike Bridge is a collaboration with the youth of Oakland, artist Michael 
Christian, and with partner organization The Crucible. The 12 enrolled participants, 
all young women, began the project with classes in welding and art-bicycle 
creation, hosted by The Crucible. The program culminated in the collaborative 
creation of a large-scale sculpture made entirely of reclaimed bicycle parts, led by 
Christian. The program was made possible in part from a grant from the National 
Endowment for the Arts.

The Bike Bridge sculpture is the centerpiece of the City of Oakland’s new Uptown 
Art Park, located adjacent to the Fox Theater in the city’s newly revitalized Uptown 
district. The City of Oakland was also awarded an N.E.A. grant, in the amount of 
$200,000, a portion of which will fund the development of the new park. The Bike 
Bridge sculpture acts as a gateway to the park, which also features temporary 
exhibitions of large-scale works of art.

The Bike Bridge - Civic Arts Project
Bike Bridge student artists, artist 
Michael Christian, and The Crucible

Oakland, California
March 8, 2013 - Present

Recycled and reclaimed bicycles and 
bicycle parts



The Music Box - 2010 Grant Recipient
The New Orleans Airlift, featuring Swoon

New Orleans, Louisiana
October 2010

Mixed media installation

The Music Box is a village of music-making, interactive houses. Visitors ‘play’ the 
sculptural instruments built into the walls and floorboards, creating an environment that 
rings out in a sound in response to human presence. 

Brooklyn-based artist Swoon, known best for her wheat-paste and paper cut murals, 
and for her Swimming Cities sculptural rafts and boats, lead this collaboration with 
local and national artists and musicians. The village functioned as a venue for free 

performances and ongoing, evolving installation art projects.



Symphony in D Minor - 2012 Grant Recipient
Lead Artists Chris Klapper & Patrick Gallagher

Philadelphia, PA.
October, 2012

Interactive sound and video installation 

Symphony in D Minor was an interactive installation displayed at exhibited at the Skybox, a 7000 square-
foot public arts space. Large hand-cast resin sculptures hung 40 feet from the ceiling of the space, 
suspended just within reach of the audience. As individuals touched the sculptures, thereby setting 
them in motion, video projections and audio of a thunderstorm were seen and heard. Each sculpture 
was a unique instrument, with its own set of visuals and sounds. Audience participants set a symphony 
in motion by moving the forms through the air, triggering the various sound elements of a thunderstorm.

In their dormant states, these giant illuminated pendulums radiated abstracted video projections of 
water droplets and slow moving clouds. As their motion sensors detected movement, the sculpture’s 
projections morphed into swirling torrents of clouds.



Future’s Past - Civic Arts Project
Kate Raudenbush

San Francisco, California
May 10, 2012 – Present

Plasma cut steel, lighting, mirror
24’H x 12’W x 12’D

First exhibited at Burning Man in 2010, Future’s Past is an 
ornate metal sculpture standing 24 feet tall that tells a story of 
civilization being reclaimed by nature. The 12-foot base of the 
piece harkens an ancient pyramid. Springing from its top is an 
ornate 12-foot Bodhi tree, a symbol of freedom from earthly 
attachments. At night, eerie green light shines through the 

finely cut, circuit board-like patterns in the base’s walls.

With references to both the future and the past, to both decay and renewal, Future’s Past 
is conceptually an ideal fit for the reclaimed urban space of Patricia’s Green in Hayes Valley, 
a public park where many residents and visitors find pause from their busy lives. BRAF and 
HVAC have worked together to curate meaningful, relevant artworks for the Hayes Valley 
community. This will be HVAC’s seventh art installation. HVAC and BRAF share the belief that 
art can inspire lasting, meaningful connections between people. This site has become a case 

study for how art can build community and foster a vibrant civic landscape.



Bliss Dance - Civic Arts Project
Marco Cochrane

Treasure Island, San Francisco, California
April 19, 2011 – Present

Steel and L.E.D. lighting
40’H x 20’W x 15’D

Burning Man festival participants have come to expect art that impresses, 
outdoes previous projects, and pushes the limits of scale, engineering, and 
visual spectacle. But at 2010’s festival, one work stood out among the rest. Both 
visually breathtaking and a feat of construction, Marco Cochrane’s Bliss Dance 
necessitates public exposure. A work of this caliber deserves to be shared with 
our larger community.

The sculpture, of a dancing woman, stands 40 feet tall, weighs 7000 pounds and 
is ingeniously constructed of triangulated geodesic struts. By day, the dancer’s 
‘skin’, made of stainless steal mesh, shimmers in the sun. By night, it is brilliantly lit 
with a complex array of 1000 slowly color-changing LED’s. The dancer’s delicate, 
graceful form precariously balances on one foot, adding to the astonishing 
impression of imminent movement and lifelike presence.



Cardboardia (Cardboard Town Free!) – 2009 Grant Recipient
Sergej Korsakov and Cardboardia crew

Moscow, Russia; St. Petersburg, Russia; 
Helsinki, Finland; Berlin, Germany; and other cities.
Series of events, Summer of 2009 – Present
 
Primarily cardboard materials.

Cardboardia ‘towns’ are temporary, collaboratively built and inhabited towns manifesting in 
Moscow, Russia, Finland and Germany. Carboardia is, in essence, a role-playing community, 
where guests can create a new identity while contributing to the growth of the town, using 
cardboard as their expressive and artistic medium. Every Cardboardia town is a place where 
people can reinvent themselves - where, for a short time, everyone can escape their daily worries 
and express themselves using this playful, accessible material. Cardboardia brings together 
people of all ages and backgrounds in a conflict free environment. All participants have equal 
significance and room for self-expression. ‘Citizenship’ of Cardboardia towns is always free. 



Perspectives - 2012 Grant Recipient
Lead Artists Trey Watkins and Cameron Brown

London, UK
June 1, 2012 - September 9, 2012.

Perspectives is a collection of giant children’s blocks, ranging in size from 18 
inches to 10 feet tall. Scattered around and suspended within the heart of Central 
London’s Southbank Centre, the blocks were on display as part of the Festival of 
the World, which celebrated the power of art to change lives. These vibrant blocks 
were placed around the Southbank Centre’s outdoor space in such a way that, if 
viewed from the proper perspectives (i.e. two specific spots), they align to appear 
to be the same size and will reveal a hidden message. These messages changed 
throughout the exhibit.



Raygun Gothic Rocketship - Civic Arts Project
Sean Orlando, Nathaniel Taylor, David Shulman, Alan Rorie and their crew

San Francisco, California
August 6, 2010 – March 15, 2013

Aluminum and steel
40’H x 8’W x 8’D

Following the Rocketship’s first exhibition at 2009’s Burning Man arts festival in Nevada, festival participants immediately requested that BRAF facilitate 
the exposure of this popular work to the rest of the world. BRAF and Burning Man supporters and local community members enthusiastically agreed that 
the Black Rock Arts Foundation was the appropriate and most capable organization to share this exciting, provocative work with the larger community.

Towering at 40 feet tall and weighing 13,000 lbs, this aluminum and steel feat of engineering evokes the pop culture imagery of 1930’s and 40’s science 
fiction. While clearly a poignant commentary on yesterday’s idea of tomorrow, the Rocketship’s sheer artistry enchants and delights, and suspends 
disbelief. By day, its teardrop shaped, shining fuselage and fins brilliantly capture the sunlight, by night its portholes wink and flicker with colored lights.



Portal of Evolution - Civic Arts Project
Bryan Tedrick

Reno, Nevada
July 9, 2012 – Approximately July 2013, TBD

Steel. Stainless steel
26’H x 32’W x 12’ D

The base of Portal of Evolution is a cocoon-like enclosure, large enough for several people to stand in. Organic, floral shapes sprout from the base, 
crowned by a massive, delicate butterfly, which revolves slowly in the wind. The artist frequently touches on themes of the forces and wonder of nature, 
this time illustrating a moment of transformation and actualization. The sculpture invites visitors to participate in a very personal way, by stepping into 
the base and becoming part of the sculpture. Safe inside the enclosure, one may reflect on their own potential, peripherally sensing the grandeur of the 
butterfly directly above them. The sculpture was first displayed at Burning Man in 2008.

Portal of Evolution is located across the street from Reno City Hall, on the northeast corner of Reno’s City Plaza. This busy city plaza is the frequent 
site of many Burning Man community events and gatherings throughout the year. Working closely with the City of Reno, BRAF has established this 
new site as a permanent setting for rotating exhibits of large-scale sculpture.



The Ghana Thinktank - 2011 Grant Recipient
John Ewing, Carmen Montoya and Christopher Robbins

Roxbury, MA, and international locations.
2006 - Present

Ghana Thinktank is a worldwide network of think tanks creating strategies to resolve local problems in the “developed” world. The network is composed 
of people from all walks of life and levels of expertise and began with groups in Ghana, Cuba and El Salvador. It has since expanded to include Serbia, 
Mexico, Ethiopia, Iran and a group of incarcerated girls in the U.S. prison system.

These think tanks analyze First World problems and propose solutions, which are enacted in the community where the problems originated – whether 
those solutions seem impractical or brilliant. The success or failure of the solutions is documented and sent back to the think tanks, initiating another 
round of dialogue and action.



Hawthorne Lift 100 - 2010 Grant Recipient
Tucker Teutsch and the PDX Bridge Festival

Portland, Oregon
July 2010

Video and multi-media installation

The centerpiece of the 2010 PDX Bridge Festival was the Hawthorne Bridge, which celebrated its hundredth anniversary that year. In honor of this 
centennial of the nation’s oldest working vertical lift bridge, the festival transformed the bridge into a large-scale work of kinetic art. The lighting display 
made use of programmable and environmentally aware lighting technology to interact with the nightly vehicle and bike traffic on the bridge. 

The lights accentuated 48 panels of fabric installed in three spans of the bridge trusses, turning the structure into a wash of color and moving light, 
and marking the rhythm of commuter traffic as it moved across the bridge. The installation was visible for the 15 days of the festival and could also be 
viewed from neighboring bridges, both esplanades of the Willamette River and downtown buildings.



Market Street Blooms - Civic Arts Project
Karen Cusolito

San Francisco, California
April 26, 2011 – May 14, 2012

Reclaimed steel

Dandelion:
20’H x 20’W x 20’D

Valiant Flower
20’H x 12’W x 18’D

In partnership with the San Francisco Arts Commission, BRAF installed 
two of Karen Cusolito’s 20 foot flower sculptures at U.N. Plaza and 
across the street at 1123 Market Street. These sculptures made their San 
Francisco debut as part of SFAC’s Art In Storefronts Program (AIS.)

Previously exhibited at the Burning Man event as part of her sculptural 
series Infinitarium in 2010, Cusolito’s ‘Blooms’ create a ‘scale-reversal’ 
environment in which visitors are obliged to take notice of the detail 
and beauty of a usually small wonder of nature. The Blooms sprout up 
triumphantly amidst the bustle of this urban landscape, making a stand for 
public art that belongs to all.



Spire of Fire - Civic Arts Project
Steve Atkins and Eric Smith

Reno, Nevada
June 24, 2011 – November 15, 2011

Steel and flame effects
48’H x 20’W x 20’D

Our first three exhibitions at this location, The Mangrove in 2008, Celtic Forest in 2009 and Duel Nature in 2010, were met with great appreciation and 
enthusiasm from the local community. BRAF is pleased to continue our collaboration with the community and to be able to bring more outstanding and 
exciting works of art to Reno.

Previously exhibited at Burning Man in 2010, Spire of Fire references the iconic structures of both metropolitan and ancient civilizations, recognizing 
them as focal points for civic life. Its five modular inverted pyramids are each a vessel for a Liquid Propane Gass (LPG) flame effect, which can be 
activated by the public.



San (three) lun (wheel) che (vehicle) – a 
versatile, cheap and compact tricycle made 
from modified motorcycles or bicycles. Small 
yet mighty, these workhorses of Beijing move 
everything from lumber to passengers, and are 
often employed as a low-budget local taxi.

San (three) lun (wheel)  yishu (art) – a mobile 
gallery, a custom-made sanlun che housing an 
exhibition of print, drawing, sound, and video 
selected specifically for this context.

Shifting art viewing from a passive to an 
active interface with the community, Sanlun 
Yishu overlays an art-experience with daily 
transportation. Artists from around the globe 
contributed works themed on urban life for 
this mobile gallery. Passengers became 
participants, as they were asked to reflect on 
their identity in our urban world. Instead of 
paying a fare, participants were invited to take 
a work of art or to leave a contribution of their 
own. This transaction was the basis of the 
conversation between artists and passengers, 
examining urban life from multiple perspectives, 
forging unlikely connections across the globe.

Sanlun Yishu - 2008 Grant Recipient
Lee Somers and Elisabeth Pellathy

Beijing, China
2008



PARK(ing) Day - 2007 Grant Recipient
REBAR Group

Worldwide
Ongoing

PARK(ing) Day addresses the need for more public open urban spaces by challenging the 
way streets are used. The project began in 2005 when REBAR transformed metered parking 
spaces in San Francisco into temporary public parks. This inaugural effort generated an 
unexpected worldwide response; in 2006 the first PARK(ing) Day was created and resulted in 
47 PARKs in thirteen cities worldwide, including Rio de Janeiro, London and New York City.

Continuing their work in 2007, REBAR encouraged participants to reprogram metered parking 
spaces into parks, but also aspires to extend the concept into public amenities such as bicycle 
repair shops and open worship spaces. REBAR’s aim is to provide people in San Francisco 
and the global community with the tools to help permanently reshape their street-scapes.



Temple of the American Dream- Civic Arts Project
Lead Artist, David Best

Detroit, Michigan
2008-Present

Reclaimed scrap wood from toy construction 
25’H x 15’W x 15’D

The Temple of the American Dream is the centerpiece of the Detroit 
Dream Project, a revitalization effort focused on Detroit’s historic 
Brightmoor neighborhood. A central objective of the Detroit Dream 
Project is to exemplify how a creative process and common artistic 
goal can unify community members. Led by artist David Best, the 
Temple was designed and constructed as a collaborative effort 
between local community non-profits and Brightmoor neighbors. The 
Temple has become a welcoming shelter for community gatherings, 
a children’s arts camp, outdoor music, poetry readings, neighborhood 
BBQ’s and a wedding. The local community continues to maintain 
the art work and surrounding gardens. 



The Dreamer - Civic Arts Project
Pepe Ozan

Golden Gate Park, San Francisco, California
May 2007 - November 2007

Mixed media
18’H x 24’W x 24’D

The Dreamer was commissioned by Burning Man in 2005, as part of its theme ‘Psyche’. Inspired by the images 
of Magritte and other surrealists, this half-submerged form of a head is both ominous and whimsical; it’s bright purple 
color contradicting any foreboding nature of its gaze. The scale and bold color of The Dreamer add to its commanding, 
supernatural presence, but also provokes amusement and invites curiosity. The piece is striking at a distance, but also 
surprisingly approachable, with a magnetic affect.

“The Black Rock Arts Foundation is changing the way this city looks at public art, installation by installation. The Dreamer 
is yet another example of the kind of imaginative artwork that stimulates thoughtful conversation and enlivens our public 

spaces.” - Gavin Newsom, Mayor of San Francisco



Storyline Transports – 2010 Grant Recipient
Jung Woo, David Prince, Ye Seung Lee

Chicago, Illinois, and surrounding cities
Events, Summer 2010
 
Mixed media, workshops

A mobile shadow puppetry festival, the Shadow and Light Transports (converted automobiles) delivered a series of workshops and events to low-
income neighborhoods that would not otherwise have exposure to interactive art experiences. Artists hosted shadow puppet and paper lantern making 
workshops, and collaborated with the participants to produce shadow theater installations and video screenings.

Storyline Transports connects the diverse communities through the arts, gives voice to the stories of its residents, and creates a unique opportunity for 
residents to gather in a spirit of creativity and community.



The Work Office (TWO) is a multidisciplinary art project disguised as an 
employment agency. Informed by the Works Progress Administration (WPA) of 
the Great Depression in the 1930s, TWO is a gesture to ‘make work’ for visual 
and performing artists, writers, and others by giving them simple, idea-based 
assignments to explore, document, or improve daily life in New York. From a 
temporary central office, TWO’s administrators Katarina Jerinic and Naomi Miller 
interview, register, and hire employees; assign, collect, and exhibit work; and 
distribute Depression-era wages to employees during weekly Payday Parties. At 
these events, employees collect their wages and the public is invited to view the 
week’s works and learn about the project.

The Work Office (TWO) - 2009 Grant Recipient
Katarina Jerinic and Naomi Miller

Brooklyn, New York
2009

Multidisciplinary



Homouroboros - Civic Arts Project
Peter Hudson

San Jose, California
May 15, 2008 - June 15, 2008

Steel and fabric zoetrope
30’H x 24’W x 24’D

In 2008, BRAF brought the groundbreaking, jaw-dropping, human-powered zoetrope, Homouroboros, originally built for the Burning Man Arts Festival, to 
the Discovery Meadow near the Children’s Discovery Museum in downtown San Jose, California. Hanging from the curved branches of Homouroboros’ 
giant tree-like steel frame are 18 life-sized monkeys. Visitors pound on drums to set the piece spinning. Strobes by night, and liquid crystal shutter 
goggles by day, create a visual illusion, causing the monkeys to appear as a single animated monkey, fed an apple by a serpent-like human hand. The 
imagery plays on creation myths, humanity’s insatiable appetite for knowledge, and the sometimes-paradoxical outcomes of human inquiry.



Stan, Submerging Man - Civic Arts Project
Finley Fryer

Victoria Manalo Draves Park
San Francisco, California
May 2007 – April 2008

San Jose, California
May 15, 2007 - June 15, 2008

Reclaimed plastic
18’H x 6’W x 4’D

The beloved work of Northern California artist Finley Fryer took up fresh roots in a new urban park, 
the Victoria Manalo Draves (VMD) Park, as part of neighborhood beautification. Weighing just over a ton 
and overlooking the park playground from a height of 18 feet, the jewel-like visage of Stan was lit from 
within; providing a colorful illumination of the sculpture’s fragmented construction of reclaimed plastic 
toys and colored vinyl demo records. 

Stan was first exhibited in 1999 at the Burning Man Festival where the sculpture developed an affectionate 
following. Stan and his creator, Finley Fryer, have since charmed visitors at temporary venues including 
the Siskyou County Fair and the Coachella Music Festival.  Stan’s exhibition in VMD Park was a project 
of the Black Rock Arts Foundation thanks to the initiative of a local resident, Laura Weil, who reached 

out to the Foundation to bring art to her neighborhood park.



Through a series of public workshops and events, Burning 
Baskets are collaboratively created by community members, 
using natural indigenous plants and fibers. Each basket has 
a theme, such as ‘Love and Freedom’, ‘Remembrance’ and 
‘Gratitude’ and is ritually burned upon completion. 

Community members add mementos, written thoughts or 
objects to the sculpture. In this way the sculpture becomes 
civic property, woven with personal relevance. Each project 
culminates when the community is invited to gather for 
a potluck dinner, artist talk, and performances; then at 
sundown, the torch is lit and the basket ignited.

Burning Baskets - 2007 Grant Recipient
Mavis Muller

Alaska, Hawaii and other locations
2004-Present



Panhandle Bandshell – Civic Arts Projects
The Finch Mob and REBAR art collectives, 
and Christopher Guillard of CMG Landscape Architecture

San Francisco, California
June 23, 2007 - September 3, 2007

Reclaimed materials
25’H x 30’W x 20’D

The ScrapEden projects were produced in collaboration with the San Francisco Department of the Environment. Together, BRAF and the DOE produced 
public works of art that illustrated the messages and practices of recycling and reuse. All of these collaborative ScrapEden projects served their communities 
by promoting dialog and thought about the importance of recycling, reuse, and composting and about the impact of the human practices of accumulating, 
treating and creating waste.

The Panhandle Bandshell is a full-scale performance stage constructed almost entirely out of reclaimed and repurposed materials (automobile hoods, 
circuit boards, plastic bottles, reclaimed wood, and recycled steel). It was originally on display in San Francisco’s Panhandle Park for four months in 2007.



Duel Nature - Civic Arts Project
Kate Raudenbush

Reno, Nevada
May 21, 2010 – November 15, 2010

Plasma cut steel, steel tubing, red acrylic mirror
10’H x 40’W x 40’D

First exhibited at Burning Man in 2006, Duel Nature references the spiral 
form of human DNA. With this piece, Raudenbush intends to evoke 
contrast and duality on many levels. The bold color and severe geometric 
components contrast with the fluidity of the work’s larger presence. The 
mirrored surface creates an intimate interaction with each individual, 
whereas the overall form encompasses and encircles many people at 
once. As visitors gather inside the vibrant core of the sculpture, their own 

reflections represent humanity’s shared genetic bond.



The Heart Machine - 
Civic Arts Project
Christine Irving and crew

Toronto, Canada
October 1, 2011

Steel and flame effects.
16’H x 25’W x 80’D

Resin infused fiberglass, burlap, metal, L.E.D. lighting and flame effects

The Heart Machine debuted at Burning Man in 2010, presenting a sophisticated fusion of concept, interactivity, aesthetics and amusement to the 
citizens of the city. The piece is comprised of a large sculpture of a robotic, but recognizably human-shaped, heart surrounded by four 16’ pillars, or 
‘arteries,’ that display light effects and emit 25’ columns of fire when activated.

The Heart Machine was inspired by the 2010 Burning Man “Metropolis” theme, and by Fritz Lang’s 1926 movie Metropolis. The film’s Heart Machine 
is a city’s power generator. The citizens’ urban existence depends on the Heart Machine, but the machine requires constant human interaction to 
function. Similarly, The Heart Machine requires a symbiotic interaction with humans to demonstrate its fullest expression.

The artwork is an interactive environment, offering several possible flame effects. Groups of people must work together, holding hands and making 
contact with the sculpture in various configurations to set off the flame effects. The more participants involved, the more complex and grandiose the 
effects.



Before I Die… - Civic Arts Project and 2011 Grantee
Candy Chang

Reno, Nevada
May 2012 - February 2013

Mural

Candy Chang’s Before I Die... murals are approximately 40 feet wide by eight feet tall. Walls are painted with 
black chalkboard paint. Stenciled on the walls is the phrase ‘Before I Die I want to _______’ dozens of times. 
Using the chalk provided, people may write in their response to the prompt. The resulting completed phrases vary 
greatly, reflecting the diversity of the participating individuals. The phrases are playful, somber, hopeful, healing, 
joyful, introspective, humorous, moving and everywhere in between, but all hold the commonality of poignant 
honesty.

Before I Die... is an interactive public art project that transforms neglected spaces into public venues for 
constructive conversation and empowering self-expression. The evolving nature of this piece gradually reveals 
the hopes and dreams of the community. The piece emerges slowly over time, beginning as a small collection 
of individual responses, but quickly becoming a visual representation of many voices, all expressing very human 
hopes and concerns.



Aeolian Ride - 2004 Grant Recipient
Jessica Findley

New York, New York and international locations
2004-Ongoing

Performance, textiles.

The Aeolian Ride is inspired by the Greek god of the wind. This kinetic 
performance art piece is enacted by 50 costumed bicycle riders. 
Ethereal, whimsical and quite intentionally silly, this ‘Happening’ 
incites laughter from both participants and onlookers alike. The cyclists 
interact with their environment, the elements and their community in a 
new, playful way, while onlookers enjoy a spontaneous and amusing 
change to their everyday urban surroundings.



Hayes Green Temple - Civic Arts Project
David Best and the 2004 Temple Crew

Hayes Green, San Francisco, Ca
June 2005 – February 2006

Reclaimed scrap wood from toy construction 
25’H x 15’W x 15’D

2005 saw the birth of BRAF’s Civic Arts Program when Mayor Gavin Newsom and the San 
Francisco Arts Commission encouraged BRAF to collaborate with the San Francisco’s Hayes Valley 
community and artist David Best to create an interactive ‘Temple.’ The Hayes Valley Temple quickly 
became a cherished focal point for the community, providing a beautiful space that inspired connection, 
dialog and civic pride. The Temple became our model of how artists, city officials and community 
members can collaborate to create meaningful work, specific to the needs of their community. Since 
2005, BRAF has run with this model, successfully enlisting artists, many recognizable from their work 
at Burning Man, to create or install their work in public spaces.

Working closely with residents and business owners in the neighborhood, BRAF established a model 
of community collaboration with the goal of continued curation and installation of public art in the 
park. Community members eventually formed the Hayes Valley Art Coalition, which has successfully 
installed several temporary public art works at this site.



The Phenomenauts play the Opening 
Reception for the Raygun Gothic Rocketship. 

Artist Kate Raudenbush at 
the Opening Reception for 
Future’s Past.

The Opening Reception for Celtic Forest in Reno, NV.

Opening Reception for The Mangrove in 
Reno, NV.

One of the Bike Bridge Artists 
addresses the crowd at the 
Opening Reception

Mayor Gavin Newsom 
addresses the crowd at the 
Opening Reception for the 
Raygun Gothic Rocketship

The Opening Reception for the Bike Bridge

The Opening Reception for Celtic Forest in Reno, NV.

Celebrate Art!
Join us at one of our public events!



Chairman of the Board, Larry Harvey, addressing the audience of BRAF’s 
annual fundraiser, the Artumnal Gathering, 2011.

Our Supporters

• Bill Graham Foundation
• Bains Family Foundation
• Brown Foundation
• Buchheit Foundation
• City and County of San Francisco
• City of Reno Arts and Culture Commission
• Darby Foundation
• James Irvine Foundation

• Koret Foundation
• La Vida Feliz Foundation
• Leatherback Foundation
• Mental Insight Foundation
• National Endowment for the Arts
• Pittman Family Foundation
• Phyllis C. Wattis Foundation
• Robert B. Hawkins Foundation

• Rock Paper Scissors Foundation
• San Francisco Arts Commission
• San Francisco Department for 
  the Environment
• San Francisco Grants for the Arts 
  Hotel Tax Fund
• San Francisco Port Commission

Photos of BRAF’s event 
at ArtPadSF, 2011.
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Black Rock Arts Foundation
995 Market St - 15th Floor
San Francisco, CA 94103
(415) 626-1248
info@blackrockarts.org
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